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The Shelley-Godwm Archive

http://shelleygodwinarchive.org/
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Critigue Génétigue

- French literary method, 1970s
- Post-structuralistic concept of text
- Examination of literary manuscripts / drafts

- Reconstruction of writing process in the manuscripts of
the author

- ITEM (Institut des textes et manuscrits modernes), Paris,
Journal "Genesis" 1992ff.



Genetic Editing and TE|

- TEI Working Group “Genetic Editions” (Special Interest
Group on “Manuscripts”)

- Proposal

- 2011 revision of module 11: “Representation of Primary
Sources”
- AiIms:
- Transcription, showing the evolution of the text on the document

- Reconstruction of the genesis of a text from different documents
- Editing, I.e. the representation of the genesis of a text in an edition
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Exercise |

Make an embedded transcription v it b T8 ML el
. . . Some time after he to h they came and read to him,
using the core transcriptional Gt v e et :“30%1% sy Tnsiati v, S

elements you already heard Of, Iike: :nlg He did not heesr them come or go. They were tihere without warning

out warning goneipiie did not see them either. Kot because Lis

eyfs werc closed, For when he opened them and turned his head this |
and that to look foy them they were nowhere to be seen. They could
course have been where he could not see namely in the narrow space
ind his bed which and twist his head as he might and strain ss
e might the corners 6f his eyes he could not see.fTwo organs so distinct

<add>, <addSpan>, <corr>,
in timbre and acceht/as to rendef most improbable &f not impossible
the imitation of eifher by the other in view of creating a felse impresgion.

<choice>, <damage>, <del>,
Just és/just possible at any moment much if not all of %above avugred

<de|Span>, <rest0re>, <gap>, <SiC> so far/and of ver may follow. ko nmﬁon
By whom? In a byhhby\montheabovemdwhatomhom on

to follow. No mfnéion of him by him again. oves & G?Q

But there are some more for tracing
genetic phenomena...

Exercise material;
beckett-1.xml
beckett-1.jpg



Genetic Editing

- Document Encoding
- topographical view on the facsimile
- <surface>, <zone>, <line>

- Transcription Enhancement
- Enhanced elements for microstuctural, genetic phenomena
- <mod>, <metamark>, <retrace>, <redo>, <undo>, @instant
- <transpose>, <transposeGrp>
- <alt>
- Genetic Encoding
- Writing process “revision history*”
- <listChange>, <change>
- @change
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What are we dealing with?

Writing activity: process
<mod type="subst" change="#stagel"><del>soon</del>
<add>shortly</add></mod>
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Source-oriented transcription elements

<mod> generic tag for marking any kind of
modification in the document, without
attributing a specific function to it

<metamark> any kind of written mark intended to
determine how the document should be read

<retrace> writing which has been rewritten or otherwise
fixed

<undo>, <redo> written modifications which have been
reversed or reinstated

<transpose>, <transposeGrp> transposed sequences
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Generic Modification <mod>

The <mod> element represents any kind of modification
identified within a text at a documentary level. There is no
further interpretation of the function or intention of the

passage.
@type to categorize the type of the attribute
@rend visual aspects of the appearance

@spanTo when modifications extends across the
boundaries of some other XML element
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Example: <mod>

<mod type="subst">
<add>soon</add>
<del>shortly</del>
</mod>

.0“3 and took it in turna t%gxfa" eg_ . Or made it up. Cane g%
B Axﬂkie'l

phies and took it in turns 8 up for him as they went

<line>Came and took it in turns to read to him. Or made it up. Came
<mod rend="strikethrough" spanTo="#X1"/>
<mod rend="underline">every</mod></line>
<line>nights<anchor xml:1d=“X1"/> and took it in turns...</line>
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Metamarks <metamark>

The <metamark> element annotates marks such as
numbers, arrows, crosses or other symbols, indicating how
the text is to be read. These symbols are a kind of
metatext, rather than forming part of the text.

@function specifies the function of the metamark
(e.g. status, insertion, deletion, transposition, used)

@target identifies one or more elements to which
the function indicated by the metamark applies
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Example: <metamark>

<surface>
<metamark function="used" rend="line"
target="#X2"/>
<zone xml:id="X2">
<line>l am that halfgrown <add>angry</add>
boy, fallen asleep</line>
<line>The tears of foolish passion yet
undried</line>
<line>upon my cheeks.</line>
<l--..-->
<line>| pass through <add>the</add> travels
and <del>fortunes</del> of
<retrace>thirty</retrace>
</line>
<l ... -->
</zone>
<metamark function="used" target="#X2">
Entered - Yes</metamark>
</surface>




2nd DiXiT Camp 2014, Graz

Example: <metamark>

tion of e ,z&her |

I’ st possible at

A W ak/apt ox’ ver m
..M""“ By whom? In a by hii
4 to follow. No mén%ion of

<zone>
<line>the imitation of either...</line>

<line>just as <metamark ‘unction="addition" rend="line" target="#X1">/</metamark> just

possible at...</line>
</zone>
<zone type="left-margin" xm!:id="X1">
<line>in the same</line>
<line>or much the same way</line>
</zone>
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Fixation and clarification <retrace>

The <retrace> element contains a sequence of writing
which has been retraced for example to clarify or fix it.

@cause distinguishes fixation, clarification or other
cases of retracing.
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Example: <retrace>
9 ~ 4 g 0

Image from a ms of Peer Gynt, Collin 2869, 4°, 1.1.1, the Royal Library or
Copenhagen

<line>Sku<retrace cause="unclear">l</retrace>dren</line>
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Example: <retrace>

ot figyen

Detail from autograph ms Brand in The Royal Library, Denmark (KBK Collin
262)

<line>ved Baeg<retrace cause="unclear" change="#stage2">
<retrace cause="unclear" change="#stagel">er</retrace>
</retrace> ...</line>
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Confirmation, cancellation, reinstatement
of modifications: <undo> and <redo>

An alteration that has to be altered.

<undo> indicates one or more marked-up interventions in a
document which have subsequently been marked for
cancellation.

@target points to the element(s) which are to be reverted

<redo> indicates one or more cancelled interventions in a
document which have subsequently been marked repeated.

@target points to the element(s) which are to be
reasserted
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Example: <undo>

not
’/og el eoume b .

<line>This is <del change="#s2" rend="overstrike">

<seg xmiicd="X-a">just some</seg> sample <seqg xmlid="X-
b">text</seg>, we

need</del>

<add change="#s2">not</add> a real example.</line>
<undo target="#X-a #X-b" rend="dotted" change="#s3"/>
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Example: <redo>

Fixation of a deletion in Goethe’s Faust

<line>
<redo target="#redo-1" cause="fix"/>
<mod
xml:id="redo-1"
rend="strikethrough"
spanto="#anchor-1" />lhr hagren, trilten, krummgezog nen Nacken
</line>
<line>Wenn ihr nur pieplet ift die Welt [chon matt.<anchor ! ic="anchor-1"/></line>
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Transpositions <transpose>

- Passages that should be moved to a different position
- Metamarks (Arrows, asterisks, numbers...)

The element <transpose> describes a single textual
transposition as an ordered list of at least two pointers
(<ptr>) specifying the order in which the elements indicated
should be re-combined.

The element <listTranspose> supplies a list of
transpositions, each of which is indicated at some point in a
document, typically by means of metamarks. The list can
be part of the <profileDesc>.
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Example <transpose>

— ——

” “ s

<seg xm1d="ib01">bor</seg>

<metamark rend="underline" function="transposition" target="#ib1"
nlace="above"> 2. </metamark>

0og <seg xmlid="ib02">hor</seg>

<metamark rend="underline" function="transposition" target="#ib02"
nlace="above">1. </metamark>
</line>
<l--..-->
<listTranspose>

<transpose>
<ptr target="#ib02"/>
<ptr target="#ib01"/>
</transpose>

</listTranspose>
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Example <transpose>

Etait-ce donc bien{celuili nouveau)qui n'avait pas toujours échoud
jadis dans ses tentatives de fuite et de poursuite?

<line>Etait-ce donc bien
<seg type="transposition" xml:id="trans3">celui </seg>
<seg type="transposition" xml:id="trans4">a nouveau</seg>
qui n'avait pas toujours échoué</line>

<line>jadis dans ses tentatives de fuite et de poursuite?</line>

<listTranspose>
<transpose>
<ptr traget="#trans4" />
<ptr traget="#trans3" />
</transpose>
</listTranspose>
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Alternative readings <alt>

... where an author provided two or more alternative readings, but no
preference is indicated.

<alt> (alternation) identifies an alternation or a set of choices among
elements or passages

@target attribute indicates two or more alternatives

@mode attribute states whether the two readings are exclusive
or inclusive

@weights attribute defines the order of precedence
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Alternative readings <alt>

oy e
W‘ o e s ﬂ M%I/L ..................... W o
i /er S ey

Lt 1S baneful / unnecessary to make a statement”

<line>findet .... es ist
<add place="above" type="alternative" xm!:id="alt2">verderblich</add>
<seg ype—"alternative" xmlid="altl">nicht notwendig</seg>
dartiber</line>
<alt target="#altl #alt2" mode="incl" weights="0.5 0.5" />

<line>eine Aussage zu machen</line>
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Instant Corrections @instant

- The attribute @instant indicates an immediate correction
of an original writing by the author.

- @instant may be used on any element which is a member
of the att.editLike class.

- The value true indicates that the addition or deletion is
considered to belong to the same alteration as its parent
element.

£ AWl £5 Birs we %7,,.,, ]
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Instant Corrections

<line>
<del nstant="true">T</del>
<mod type="subst">
<del>The</del>
<add place="above">
<del rend="overstrike">His</del>
</add>
</mod>
<mod type="subst">
<del rend="overwritten">i</del>
<add place="superimposed">I</add>
</mod>ron necklace
</line>




Exercise lla
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2nd DiXiT Camp 2014, Graz

Exercise |Ib

This manuscript contains a transposition, try to encode it by
using <transpose> and <listTranspose>. Put the list of
transpositions in the <profileDesc>.

WW% —(f jt;“ﬁ:" \}—
,,-

ad Md‘!orf'/-/wdf C‘g&? “{Q/V'Zvv
W .ouou#ﬂ ke g g,

Exercise material:
transpose.xml
transpose.jpg
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Exercise lIc

This manuscript contains interventions (additions,
delections) and cancellations of interventions. Try to
encode it by using <mod>, <del>, <add> and <undo>.

Qo et brngh s O Lucwr

Stage 1: Ein Gegenstand bringt einen Ort hervor.
An object yields a place.

Stage 2: Gegenstande bringen Orte hervor.
Obijects yield places.

Stage 3: Gegenstande bringen einen Ort hervor.
Obijects yield a place.

Exercise material: undo.xml, undo.jpg
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Recording the genesis of a text

Writing process (“revision history®)

- <listChange> groups a list of revision phases

- (@order whether the order of the change elements is significant or
not

- <change> describes a single revision phase
- @xml:id to identify the stages

The list of revision phases is part of the <profileDesc>,
<creation> in the TEIl Header:
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Recording the genesis of a text

[ ConT § Taus . b Tafun e rofol pleia 9 arVa, Oem
J-;(hfvuw’u-‘-%.%u,m."-.
b A Lt Y &n Rawe V).

L
Gl Wees EBge s IHERS Sl e
,l.r"‘"‘ Ir"“"(“"' ".’ b % .‘M [P o g Qegk
‘,J. -:w %[.‘.r ¢ ,0:;-“::. S, o ; &‘ L. S .‘ i P
i 6] L0 o L ion Lot do)
: - o
Vaa o Jon B la e
- s w'&‘- < = e z Ve eaa
?W-O"::' At L b ot
53 r 4 ands m‘.
Togntn .
" ¢ danVY AN e
M y - owsal” &
2" vl Lalsr ‘M rs ‘,"\'\ 7 Jr‘ L Spta,
- e onar v 7 e e IO

Let us hypothesize that the different colours of ink here are
associated with different layers (stages, phases...)
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Documenting the layers

<profileDesc>
<creation>
<listChange ordered="true">
<change xmlid="stage-1">First layer, in black ink</change>
<change xmlid="stage-2">Second layer, in red</change>
<change xm!.icd="stage-3">Corrections and révisions, in
blue</change>
<change xml.id="stage-4">Deletions and usage notes in
green</change>
</listChange>
</creation>
</profileDesc>
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Associating a layer with a part of the
transcript

<change xml:d

)">First layer, in black ink</change>

<change me:id@BSe sand layer, in red</change>
<zone xml:id="zone
<line> 28) le court

de tennis. LesTribunes sont ... Deux joueurs</line>
<l-- . -->

<line>30) I'un des joueurs de tennis se tient ... trois</line>
<line>fois sur le sal<Vline>
<zone change
<line>31) </line>
<line>Vue de face</line>
<line> a contre jour</line>
<metamark ‘unction="add"/>
<line>la vieille dame ... dans le vestibule (contre-jour)</line>
</zone>
<l-- ... -->
</zone>




Exercise |l

Let us assume that the Beckett
manuscript has at least four different
writing stages: (1) the first typewritten
block, (2) the second typewritten block
(which is an insertion), (3) the
handwritten corrections and (4) the
handwritten additions on the bottom
which were written in a hasty hand
compared to the other handwritten
corrections.

Try to annotate the different layers
using <listChange>, <change> and

. Describe the appearance of

the different stages.

Exercise material:
beckett-3.xml
beckett-3.jpg

/hc might the cornere 6f his eyes he c

he € d they came &nd read to-hims
g took it in turnd '\QW‘ ,‘.0(‘,.‘15. Or made it up. Cano guery
ook it in turns to, ukh % up for him as they went
esr them come or go. They were tihere without warnin;
N i see them either, kot because Liag
r wh¢n he opened them and turned his head this

re nowhere to be seen. They could

see nazely in the narrow space

pehind his bed which turn and twist his head as he might and strain as
d not see./Two organs so distinct

e coul
mbre and accebht/ as most improbable 4f not impossible
inw £ creats

itation of either the other in view of ¢

80 far/and of whatever may &&py follow, ko men

/| By whom? In a word by him by whom the above and wiatever he may m%n
/| to follow, lo mfnbion of him by him again, oves Gl o pwrvaiotes -

P > Y

/’Mlﬁ*-""}/

/ ot ) oty Cmnirl ol s K.

t 3 1 creating a false impresgion.
/ Just ns‘/juet possible at any moment much if not l}vl of "r:;‘ atove ag averred
[ £ w4 RS o S tath,
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To conclude...

- The process to create the document is at least as
Important as the text it contains

- The text can be determined by the document
- The text can be graphically represented

- Patches (newspaper clippings, fotographs), cut outs,
drawings etc.
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Modern
manuscripts

Postcard: Part Of Carsija
http://gams.uni-graz.at/vase
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Modern |
manuscripts

Guillaume Apollinaire
Poem




Modern
manuscripts
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A DOCUMENTARY film on
Ginger  Baker, directed by
Tony Palmer, will be shown
by BBC 1 this Sunday, July
15 in the “Omnibus” series.
Titled “Ginger Baker In
Africa’ the film traces
Ginger's journey  across the

Sahara desert to Lagos. Ni- wa

geria.

In addition to the screening

Radio One will transmit a

e e “Loaos b, 2
inger in his Lagos studio.
- Sessions”  can e

The Lagos
be” heard on John Peel’s
“Sounds Of The Seventies”
throughout July.
Island Records hold dis- ac®
\RK label for the world out- i"

b RSl GI“F”I-M: Africa and the first re

feases are expected within the

Hartmut Skerbisch

Artist's notebook
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The presentation of a digital
genetic edition...
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<surface xmlns="http://www.tei-c.org/ns/1.0" xmlns:sga="http://sga.mith.org/ns/1.0" xml:id="ox-ms_
abinger_c57-0038" ulx="0" uly="0" lrx="5368" lry="7104" partOf="#ox-ms_abinger_c57">
<graphic url="../../1images/ox/ox-ms_abinger_c57-0038.tif"/>
<zone type="pagination" rend="bordered"><line>63</line></zone>
<zone type="main">
<line=effect <mod=
<del rend="strikethrough">that</del>
<add place="superlinear" hand="#pbs">of</add>
</mod> these books <mod>
<del rend="strikethrough">had upon me</del>
<add place="superlinear"=><unclear reason="1llegible">produced</unclear></add>
</mod>. They pro</line>
<line>duced in me an infinity of new images &amp; ideas</line>
<line>that sometimes raised me to extacy but <mod spanTo="#c57-0038.01"/>
<del rend="strikethrough">oftenor</del>
<add place="superlinear">more</add>
</line>
<line><anchor xml:1d="c57-0038.02"/><anchor xml:1d="c57-0038.01"/> sunk me to the lowest
dejection. In the</line>
<line=Sorrows of Werter besides the interrest of its</line=
<line>simple and affecting story so many opinions are</line>
<line>canvassed and so many lights thrown upon <add place="superlinear">what</add><anchor xml:
id="c57-0038.03"/></line>
<line>to me <del rend="strikethrough”>hitherto</del>
<mod>
<del rend="strikethrough">dark</del>
<add place="superlinear" hand="#pbs">obscure</add>
</mod> subects that I found <mod=>
<add place="sublinear"=<metamark function="1insert"="</metamark=></add=>
<add place="superlinear">1in</add>
</mod> 1t</line>
<line>a never end source of speculation. <add hand="#pbs" place="superlinear®">&amp;
astonishment.</add> The</line>
<line=gentle and domestic manners 1t described com</line>
<line=bined with lofty sentiments, and feelings <mod=>
<add place="sublinear"><metamark function="1insert">"</metamark></add>
<add place="superlinear" hand="#pbs">which had for their object </add>
<add place="sublinear" hand="#pbs">something out of self</add>
</mod> accor</linex>
<line=ded well with my experience among my pro</line=
<line>tectors. <mod=>
<add place="sublinear"><metamark function="1insert">"</metamark></add>
<add place="superlinear" hand="#pbs">and with the wants which were for ever alive within m

own <add place="sublinear" hand="#pbs">bosom.</add></add>
</mod> But I thought Werter himself a more</linex
<line=divine being than I had ever beheld, <mod=
<del rend="strikethrough">—/del>
<add place="superlinear" hand="#pbs">or imagined.</add>

The Shelley-Godwin Archive

http://shelleygodwinarchive.org/
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Proust Prototype
http://research.cch.kcl.ac.uk/proust_prototype/
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Thank you for your attention!

The presentation is based on material from
L. Burnard, E. Pierazzo & The Oxford Team



