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THE

Shelley-Godwin

ARCHIVE
Digital archive... .. not a genetic edition
Archive no temporal dimension
no strong distinction between:
Focus on primary sources - what's on the page
and transcription: - what's interpreted

diplomatic from the page
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‘Frankenstein’ Manuscript Comes Alive in Online Shelley

First phase launch Bodioe

By JENNIFER SCHUESSLER - : ™ 3Co

Mary Shelley’s “Frankenstein,”
O _l_ b 2 O -| 3 | h famously conceived during a waking
C O e r G U n C dream in the stormy summer of 1816,
has inspired countless plays, movies,

GT N Y P L comic books, even iPhone apps. And
now, the original manuscript is also the
centerpiece of the first phase of the
online Shellev-Godwin Archive, an

G O O d m e d i O C OV e r G g e ambitious digital project that goes live

on Halloween.

The archive, whose opening will be A portrait of Mary Shelley from th
- lection of Oxf
celebrated at a public event on

Thuncdas avraning at tha Vo Vasls

... keeping it up before next phase
Adding Shelley’'s Prometheus Unbound (a lyrical drama)

Converting existing transcriptions of other notebooks
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Bodleian MS Abinger c¢.56, f. 5r




~

By 1a/hang vhena

Second notebook of Frankenstein
Bodleian MS Abinger c.57, f. 38r
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First notebook of Frankenstein

Bodleian MS Abinger c.56, f. 4r
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“Genetic” TEI MITH

MS SIG proposal “An Encoding Model for Genetic Editions”
“genetic” wc: 152

TEI Guidelines 1.2: “Combining Transcription with Facsimile”

“genetic” wc: 2
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Use of ODD

http://i.mp/SGA-ODD Main author: Trevor Muhoz (MITH)

- Prose documentation of encoding workflow (fo encoders)

- Selection of modules

- Removing unused classes of attributes

- Tightening content models (e.g. line has less interpretive els.)

- Tightening attribute values



Use of ODD

http://shelleygodwinarchive.org/about

Element

<zone>

<line>
<del>
<delSpan/>

<add>

<mod>

<retrace>

<handShift/>

Attributes
type
rotate
rend
rend
rend
rend
place
hand
type
cause
hand
new

medium

Values

"main" "left_margin" "library" "top" "pagination”

"90" "180" "270"

"bordered"

"center" "right" "left" "indent1" "indent2" "indent3" "indent4" "indent5"
"strikethrough" "smear" "vertical_line" "overwritten" "unmarked" "erased"
"strikethrough" "vertical_line"
"superlinear" "sublinear" "intralinear" "interlinear"

"#pbs" "#mws" "#mw" "#wg" "#comp" "#library"

"addition" "substitution" "restore" "overwrite"

"clarify" "fix"

"#pbs" "#mws" "#comp" "#mw" "#wg"

"#pbs" "#mws" "#mw" "#wg" "#comp" "#library"

"pen" "pencil"




Marginadlia
http://|.mp/SGAc56f4r

<line>characters.<mod>
<add hand="#pbs">
<metamark function="displacement”
xml:id="c56-0011.09">X</metamark>
</add>
</mod> I was more calm an i</line>
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<zone type="left_margin" corresp="#c56-0011.09"
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Interlinear changes

http://|.mp/SGAc58f30r

<line>be extinct. I shall
<mod>
<add place="sublinear">
<metamark function="insert">
N </metamark>
</add>
<add place="superlinear">
<mod>
<del rend="strikethrough">moun
</del>
<add place="superlinear">
ascend</add>
</mod>
</add>
</mod> my funeral pile triumphantly;

</line>



Transpositions http://mp/SGAc56f17v

Bodleian MS Abinger ¢.56, f. 17v

<listTranspose>
<transpose>

rjoidp
target="#c56-0038.20"/>

<ptr target="#c56-
0038.19"/>

</transpose>
</listTranspose>

<line>a work of inconceivable labour
<add place="superlinear" hand="#pbs">
<metamark function="transpose" target="#c56-0038.19">2</metamark>
</add> &amp;
<add place="superlinear" hand="#pbs">
<metamark function="transpose" target="#c56-0038.20">1</metamark>
</add>diffi</line>



Architecture of files

https://github.com/umd-mith/sga/tree/master/data

- One file per <surface>

- One file per physical notebook with metadata & Xinclude

)
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Document-focused TEI

<zone>
<!-- previous lines -->
<line>
<del rend="strikethrough">also</del>
<metamark> [</metamark>
<mod>
<del rend="overwritten">w</del>

<!-- Text-focused new paragraph begins here -->

<add place="intralinear'>W</add>
</mod>
hen | was about
<mod>
<del rend="strikethrough">twelve</del>
<add place="superlinear'>fourteen</add>
</mod> years
</line>

<line>old we were at our house near</line>
</zone>

MITH



Text-focused TEI

<div>
<p>
<lb/>being an only child, and desti
<lb/>tute of companions at home, his
<lb/>father was pleased that he
<lb/>should find associates at our
<|lb/>house and we were never com
<lb/>pletely happy when Clerval was
<lb/>absent.
</p>
<l-- deleted text -->
<p>
<lb/><!-- deleted text -->When | was about fourteen years
<lb/>old we were at our house near
<|lb/>Belrive when we withessed a
<lb/>violent and terrible thunder storm
</p>
</div>

This simple example from
Frankenstein feafures an overlap
between the two ontologies.

In Prometheus Unbound, we also
deal with poefry and speech
markup



Digitale Faustedition

textual
transcript

documentary
transcript

¥

diplomatic
rendering

apparatus reading text

Bdnig, @, et al. Multiple Encoding in Genetic Editions:
The Case of "Faust"(2018)

“This way out is not simply a reaction to encoding problems. It is closely related to the
idea that every document must be considered a material object on the one hand and
a medium of textual transmission on the other”



dual-ontology TEI

<zone>
<!-- previous lines -->
<line>
<del rend="strikethrough">also</del>
<metamark> [</metamark>
<mod>
<del rend="overwritten">w</del>

<mllestone unit="fel:p" spanTo="#mp1" />

<add place="intralinear'>W</add>
</mod>
hen | was about
<mod>
<del rend="strikethrough">twelve</del>
<add place="superlinear">fourteen</add>
</mod> years
</line>

<line>old we were at our house near</line>

<anchor xmlid="mp1" />

</zone>



XProc project (by Wendell Plez)

Dual-ontology
TEI

=

Text-
focused
TEI

Reading View

Diplomatic View




Data management and interchange

MITH

Dual-ontology
TEI

Text-
focused
TEI

Reading View

Primary Authoring

Validation

Authoring

Vdlidation




Data management and inferchange

Credit: romah24.it

Bower & Stark - Sorting Thing Out

"Objects can inhabit multiple contexts at
once and have both local and shared
meaning."

“Boundary Object” - Something that
multiple commmunities can use for their own
purposes and understand in their own
ways

- capable of dealing
with multiple view on a text
e.g. <choice>

Text v Document - stronger scission



Data management and interchange

N\
Document-focused Text-focused
TEI TEI
<line>

<del>also</del> <p>

<metamark> [</metamark> <lb/>When | was about fourteen
<mod> years

<del overwritten">w</del> <|b/>old we were at our house near

<lb/>Belrive when we withessed a

—<mllestone——telip/>— <Ib/>violent and terrible thunder

storm
<add infralinear </p>
>W</add>
</mod>

hen | was about
<line>



4. towards a participatory platform




First
phase

Distributed TEI

Different skdll level

GliiHub 1o frack
responsibilfty

Existing transcriptions

@

Facsimile images

Basic TEI (doc-focused)

i\,

Editors +
Students
editing TEI

A

Editorial Work

forks

“canonical” repo
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First
phase

Distributed TEI

Different skdll level
GiftHub fo track

Existing transcriptions

@

Facsimile images

Basic TEI (doc-focused)

i\,

Editors +
Students
editing TEI

Shared Canvas manifest (OA)

s

Shared Canvas Viewer
(web application)

Digttal Publication Editorial Work




Data with a view: Shared Canvas MITH

............

Ex. of Zone Annotation
Shared Canvas Data Model

Credit: Shared Canvas Specs




Data with a view: Shared Canvas

Why not XSLT > HTML?

- coordinate system works better than HTML for
documentary encoding

- image and franscriptions can be correctly superimposed,
given coordinates (but...)

- Based on Open Annotation (Linked Open Dataq)



Data with a view: Shared Canvas
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Data with a view: Shared Canvas
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&) Al () Mary Shelley () Percy B. Shelley
41 4
X
X sevr servants had any request to make
it always ’ﬁrough her t® intercession of
- )_r,,.‘ I3 e 4 »»qxfto.“- e V\ -~ ....4-.,.,,1
oerfect Hhoueh there were marny
rer
e For, although was a great dissimilitude in our
characters.X | was more calm and phi
losphical than my companion
Yet | was not n 50 mild or yielding.
X yet My application was of longer endurance
there was an than hers but it was not so severe
harmony in ashers whil e st it fastes jendured . . ccrments
that very diss were studying old-books of chemist
imilitude- and-natural-magic those of Elizabeth were

PERERRMIEONIN -, -

thad My brothers were consi
derably younger than myself but | had
a friend whe whe in one of my school
deficiency.

When

X We were strangfellows who compensated for this,
to any species  curignan Clerval o the sons of a merchant
X of disunion an of Geneva and an intimate friend
or dispute of my father's - he was a boy of singu
lar talent & faney fancy | remember
when he was only nine years old he
wrote a fairy tale which was the
delight and amazement of all his
companions, Like Don € e his
X favourite study was c°"5'5t°d "M books of chi
| delighted in valry & romance and When very young, | can

investigating act plays composed by him out of
the facts relating , ;. ese favourite books, the principal
to the actual earcharacters of which were Orlando
world, she Robin Hood, Amadis and St. George-

busied herself e )
3 No youth could could be more happy
in following (..

création; of the

Henry

rememb




Data with a view: Shared Canvas

- Based on Open Annotation (Linked Open Dataq)
Graphs can be extended with new friples
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search annotation

room - ¥h He can tell! Oh save me
save { me"- | imagined that the
monster seized me | struggled furious
ly & fell down in a fit.

Poor Clerval! What must have been
his feelings. A joy met meeting which
he had anticipated with such joy so
strangely turned to bitterness. But |
did not witness his grief for | was

lifeless
serisetess and did not recover my
senses for several along, long time.




Data with a view: Shared Canvas

[ Manifest




Data with a view: Shared Canvas

[ Manifest

O

[ Mon-ifes’r




Data with a view: Shared Canvas

Draft Notebook A ~
author: Mary Shelley

Draft Notcbook B ~
author: Mary Shelley

Fair-Copy Notcbook C1 ~
author: Mary Shelley

Fair-Copy Notebook C2 «
author: Mary Shelley

Volume I Draft in Chapter Sequence ~

author: Mary Shelley RGCII'I'CInged
Volume 11 Draft in Chapter Sequence ~
author: Mary Shelley HIOgiCGI' sequence

Voume Il Fair Copy in Chapter Sequence v
author: Mary Shelley



THE

Shelley-Godwin

ARCHIVE

Future work towards next phase

Coming soon: Prometheus Unbound & hittps://qgithub.
com/umd-mith/pbs-mss

Integrating a crowdsourcing platform

Enhancing participatory features
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